THE WORK OF ART AND THE SPECTATOR 


close up with the camera during the visual recording 

of a performance of a work of music) which means that 
the auditor is forced to focus on a single leaf as it 
were with the obvious result that he is prevented from 
focusing on the whole tree. For example audio tech- 
nology could (and very often does) easily produce an 
audio record of the performance of a work of music in 
which the recorded sound has been over-fragmented (here 
is where many quadraphonic recordings are at fault) 
that is to say the sounds produced by given instruments 
or choirs of instruments are isolated from other in- 
struments or choirs of instruments to the extent that 
the sense of the ensemble (and hence the sense of the 
aesthetic whole) is destroyed. What are the consequences 
of producing audio records of performances of works of 
music which convey to the auditor thereof recorded 
sound that does not at all resemble that which is heard 
by the conductor the musicians the audience (should 

one exist during the recording) at the live perfor- 
mance? What is the standard against which the audio 
record is to be measured? Is not the live performance 
in a particular space -for- performance the standard? 

Why is it that audio engineers feel compelled to bring 
into existence recordings that are as it were unnatural? 
Is it because they erroneously believe that works of 
art are merely aggregates and that the performance of 

a given work in which that whole is reduced to a se- 
quence of components which are emphasized as components 
is ipso facto superior to the performance of a given 
work in which that whole is regarded as a phenomenon 
that is greater than the sum of its components? Is 

it because they erroneously believe that the sound 
produced when a given work of music is performed is 

not inseparable from a particular space -for- perfor- 
mance? Is it because they believe that the sounds pro- 
duced when a given work of music is performed are 

not spatially and temporally interrelated? Is it be- 
cause they believe (not unlike the lower apes and all 
other animals) that that which is near-at-hand is ipso 
facto more valuable than that which is not near-at- 
hand? Whatever the reason(s) why some audio engineers 
produce the kinds of audio records of performances of 
works of music that they do, the auditor of some re- 
cordings is confronted with performances of works of 
music that are de-formed/distorted to the extent that 
they can not be regarded by the interested spectator 

as valid performances of the works of art in question. 





